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Abstract 
The novel, Seven Summers is the first in the series of Mulk Raj Anand‟s seven volume 
work, The Seven Ages of Man. Anand introduces his child hero, Krishan Chander, who is only a 
thinly disguised fictional presentation of Anand himself, and most of his experiences belong to his 
creator.Seven summers is invaluable in the study of the influences that shaped Anand‟s mind and 
made him the writer and the man he is. His parents and their attitudes influenced him strongly, 
and his portrait of his family is candid and exact. It is a brilliant novel on childhood. In Seven 
Summers he dramatizes his own experiences and presents an intense soul searching account of his 
real life. Krishan Chander is the protagonist of the novel and his early perceptions and 
impressions form the palpable substance of the story. The novel purportedly deals with the life of 
krishan in his formative years. The central motif of the novel lies in the exploration of the theme 
of “innocence” and experience. 
This novel is invaluable in the study of the influences that shaped the author‟s mind and 
made him the writer and the man he is. His parents and their attitudes influenced him very 
strongly and his portrait of his family is can did and real. It is a brilliant autobiographical fiction. 
Even though Krishan is showed as an innocent boy all the incidents and conversations have been 
clearly depicted by the author- hero. 
Key Words: Seven Summers – child hero- experiences-influences-autobiographical fiction. 
Introduction 
One of „the Big three‟ of the Indo-Anglian 
fiction–the other two being Raja Rao and 
R.K.Narayan - Mulk Raj Anand had freed the Indo-
Anglian novel from the narrow confines of 
Romance within which it had come to be projected 
by its earlier experts. In all novels undoubtedly 
Anand projected a lively image of India, the details 
of which both reflect and imply his passionate 
concern with its social reality. Anand was born on 
12 December, 1905 in a Hindu Kshatriya family in 
Peshawar. His father, Lal Chand, was a hereditary 
craftsman who by strenuous effort rose to the 
position of a Head Clerk in the British Indian 
Regiment. His mother was Ishwar Kaur, who 
hailed from a humble peasant stock. She was a 
loving mother who nourished her son‟s inborn 
imaginative power with mythological fables and 
folk tales. She had a deep faith in such diverse gods 
and god men as Christ, Krishna, Guru Nanak and 
Aga Khan, each of whom she worshipped with 
almost equal devotion. . The renowned literary 
figures like D. H. Lawrence, E. M. Forster, Dylan 
Thomas, Eric Gill, Lowes Dickinson and Ananda 
Coomaraswamy inspired him. 
Apart from engaging himself in creative 
writing, Anand participated in many national and 
international activities. In 1952 he was awarded the 
International Peace Prize of the World Peace 
Council for his services through literature, and he 
was the first to organise the Asian Writer‟s 
Conference. As the president of the Lalit Kala 
Akademi and as the founder-editor of the reputed 
art journal Marg, he rendered signal service to art 
and was honoured for it in 1967 by the President of 
India with the award of Padma Bhushan. In 1972 
his novel, Morning Face won for him the coveted 
Sahitya Akademi award. 
Anand‟s frequent visits to the west and his 
long sojourns there, his deep knowledge of the 
literatures of different countries, his involvement in 
various humanitarian activities and his intimate 
knowledge of fine arts such as dancing, dramatics, 
painting, sculpture had made him a world figure. 
Anand‟s novels had been translated into many 
world languages. The themes which Anand had 
chosen were based on such problems as casteism 
and human suffering caused by a variety of factors 
– political, economic, social and cultural.  
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As a novelist his life began with 
Untouchable in 1935, and he published another two 
dozen novels and ten collections of short stories till 
his death. Some of his works are: Untouchable 
(1935), Coolie (1936),Two Leaves and a Bud 
(1937), Lament on the Death of a Master of Arts 
(1939), The Village (1939), Across the Black 
Waters (1940), The Sword and the Sickle (1942), 
The Big Heart (1945), The Private life of an Indian 
Prince (1949), Seven summers (1951), Morning 
Face (1968), Confession of a Lover (1976), The 
Bubble (1984), Pilpali Saheb (1985), Little Plays of 
mahatma Gandhi (1991) and Caliban and Gandhi 
(1996), etc. Mulk Raj Anand, the father of modern 
Indo-English literature, passed away on the 28 
September 2004. The novel, Seven Summers is the 
first in the series of Mulk Raj Anand‟s seven 
volume work, The Seven Ages of Man. Anand 
introduces his child hero, Krishan Chander, who is 
only a thinly disguised fictional presentation of 
Anand himself, and most of his experiences belong 
to his creator. 
Seven Summers does not cover “the first 
seven years in the life of the protagonist, Krishna 
Chander” (1973 : 112) as stated by M.K. Naik but 
it describes the seven years of his childhood, from 
the time he was three to the beginning of World 
War I i.e., 1908 to 1914. It is the most successful 
novel because it portrays the early days of Anand‟s 
life. The whole novel Seven summers is divided 
into two parts: „The Road‟ and „The River‟. So this 
division symbolizes the boy‟s very early desire to 
burst his bounds, to explore, to taste a larger life. In 
the first part of the novel the road not only 
symbolizes the journey of life, but it also 
symbolizes something else besides; it is the road 
which divides the rich from the poor and the 
barracks of the sepoys from the plush bungalows of 
the white officers. To a child the road stretches 
„from end to end of the horizon‟. He will in the 
course of time travel it and also must follow his 
mother‟s injunctions and must not cross the road. 
By his ecstasy of joy the child runs in circles. Here 
the zest for life which in its process embodies the 
spirit of inquiry, is the book‟s main attraction.  The 
road also symbolizes the love of the earth 
 …….. the road which I crossed 
from the protection of one line of 
casuarinas trees, stirred by the 
nimble breeze, to the other, the 
road in whose dust I rolled, the 
road where I held conversation 
with men and beasts and birds, 
the road which dominated my life 
with its unknown past and its 
undiscovered future”(27-28). 
The symbolic meaning of the river is, 
however, not hard to deduce. The road is 
something one takes; the river is something one 
flows with. Krishan, in the novel is carried by the 
currents of the stream. He occasionally exerts 
himself and changes his course and also flows with 
the river of life. And the river takes along not only 
him, but hundreds like him. The river in the novel 
mainly symbolizes the merging of the individual 
with the vast and varied stream of life. Seven 
summers is invaluable in the study of the influences 
that shaped Anand‟s mind and made him the writer 
and the man he is. His parents and their attitudes 
influenced him strongly, and his portrait of his 
family is candid and exact. It is a brilliant novel on 
childhood. The whole novel exposes the childhood 
days of Krishan. Krishan is showed as a small 
innocent boy who cannot clearly express his 
feelings, who is attracted towards young girls and 
at the same time who gets many doubts on various 
things. Anand discussed his sensuality in this novel 
with equal frankness. 
In the novel Krishan‟s relationship with 
his aunt Devaki is exposed by the author in a new 
way. Krishan likes his aunt Devaki very much. She 
consoles him when he cries: “Aunt Devaki came 
and, picking me up in her arms, swayed me from 
side to side the tune of “Bully, bully….” (26-27). 
When Krishan feels bored he likes to imagine his 
aunt Devaki. He is very much fascinated by her 
beauty: I bathed in the glow of her beauty, tense 
and excited and bound up in a deep love for her. 
And I felt that neither the milk and sugar of my 
mother, nor the curds of aunt Aqqi, nor even the 
sweet burnt grass of “little mother” Gurdevi, could 
surpass the mixed smell of Motia and Molsari 
flowers which was my aunt Devaki (28). Besides 
his mother and aunts, he is also attracted towards 
young girls and their very touch gave him sensual 
pleasures when he feels bored or when he is 
lacking company he would imagine a female 
playmate and speak to her aloud. Another feature 
of the hero is his curiosity to know about life by 
asking various questions. Throughout the book he 
is pelting his parents with questions. Even he asks 
his own mother about his birth and his existence on 
the earth:  
Where did you find me, mother? Where 
did I come from”? Then she casually 
answers “your fairy god Mother. God sent 
her to our house and she took you from 
the alcove and laid you in my arms.” Then 
Krishan cries with a question, “My fairy 
godmother? My fairy god mother”? (58-
59) 
He also asks his mother about the creator of the 
world like „who made God……?‟ His mother is 
irritated, with all his silly doubts. 
Krishan‟s Seven summers in the 
cantonments of Mian Mir and now shera are tough. 
He witnesses his brother Prithvi‟s death; at home 
he is often abused by his father whom he admires; 
at school he is caned by the master for no good 
reason. He is also stoned: once by a deaf captain 
for persistently following him, another time by an 
older boy who nearly killed him accidentally. 
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Violence seems to be the prevailing feature of 
cantonment life. The antics of the mad Dumbri 
comically satirize the brutality of military life. 
Dumbri, with his „patch work uniform‟ and his 
„wooden rifle on which were nailed coins of almost 
all the countries of the world‟, visited the camp 
every year and enacted for a small reward the well 
rehearsed drills for dealing with an enemy.  
Along with violence, what most 
contributed to the boy‟s unhappiness were the 
fluctuating moods of his father, who lived in 
constant dread of displeasing his superior officers. 
His father‟s miserliness added to his misery. His 
daily diet consisted of bread and lentils, his clothes 
were coarse and badly tailored, and he was often 
without shoes. Anand recalls that he walked 
barefoot for months and that his feet blistered and 
cracked in the hot sun. But it is animal vitality, the 
lust for life, the constant and wildly exulting stream 
of joy that characterizes the book. A juggler with a 
bear or a monkey is the most common sight in an 
Indian city, town or village, and it would be 
difficult to find a child who has not been 
entertained by the dance of a bear or a monkey. Yet 
Anand‟s description of the bear dancing to the 
revolving hand drum of the juggler captivates the 
reader: not because Anand has anything new to 
offer by way of entertainment, but because we see 
the show through the eyes of the young hero, who 
is able to transmute his enthusiasm and joy to us 
with a freshness we seem to have lost in our adult 
hood. 
Krishan‟s visit to the zoo is another 
instance of his enormous zest for life. In the zoo 
there are no special things or nothing unusual 
happens; there are no birds and beasts not to be 
found in any zoo. But there is the child‟s own 
vision of looking at things in a new way, the ability 
to transport one‟s self to a world of joy. We can 
look at the world through the child‟s eyes to 
remember our own childhood. The mature Anand 
can be seen leaning over the shoulders of the young 
hero and guiding him in his narration, but he does it 
with so subtly and with such restraint that his 
presence is not obtrusive. So the whole story 
remains consistent with the child‟s point of view. 
In Seven Summers the setting is visualized 
in clear and concrete theme and the whole Novel is 
a fine evocation of the life in a cantonment during 
the British days. The small army world with its 
wheels within wheels of the relationship between 
the British officers and the Indian army personnel 
on the one hand, and that between the Indian 
members of the staff on the other is presented with 
the intimate knowledge of an insider. Krishan‟s 
father, who is Head Clerk of a regiment, oscillates 
between felicity and sorrow, depending on whether 
he feels himself to be “in the good books of the 
Sahibs at a particular time or to be in slight 
disfavour with them” (158). The arrival of a large 
present from the Colonel Sahib on Christmas Day 
is a heartening sign of the Sahib‟s favour:  
Over long, anxious days, father sought the 
evidence of a smile on the face of the 
Sahibs to assure him that they did not 
suspect him of disloyalty. And with that 
fear of someone backbiting though 
jealousy of him, he lived in dread of some 
enemy who might go and poison the 
Sahibs‟ minds about him. And he went 
about sedulously cementing his relations 
with his friends in the regiment (129). 
Again, an incident like the one describing 
the visit to the Barracks of the mad Dumbri, with 
the patchwork uniform and “his wooden rifle on 
which were nailed coins of almost all countries of 
the world.” adds to the authenticity of the picture 
while young Krishan‟s impressions of the Delhi 
Durbar (112-123) is easily one of the most 
memorable episodes in the novel. In the matter of 
faith also, his father illustrates this uneasy 
compromise between the old and the new. He is a 
member of the reformist Arya Samaj (thought for 
social as well as other reasons) and yet he concedes 
his assent to all the ceremonies and festivals over 
which his devout wife presides, in spite of the fact 
that he is occasionally tempted to ridicule her blind 
unquestioning faith. 
Thus, when the toys received from the 
„karnel‟ Sahib on Christmas Day are being 
sanctified by a proper dedication to the gods by 
Krishan‟s mother, his father supports the idea, 
though a few minutes later he starts ridiculing her 
unusually eclectic pantheon which houses images 
of Krishna and the Buddha, a steel crucifix and a 
photograph of the Aga Khan, all on the same 
platform. The novel Seven Summers is an 
autobiographical novel. The whole novel is written 
in the first person by Anand. Indeed we can 
observe many novels are told in the first person in 
order to get advantages in telling a story through 
the eyes of a participant.  
Actually it is an ancient literary device 
that used in the Odyssey and the early Greek novel, 
as by Defoe and abundantly employed in the 
modern novel; because any other method cannot 
convey the peculiar quality of life as the individual 
lives it so convincingly as the story seen through 
his eyes. In the very opening paragraph of the 
novel we can identify that the novel have been 
narrated in the first person „I‟:  
I stand for a long while with my thumb in 
my mouth wondering where it comes from 
and where it goes. Then I run round in 
circles on the little clearing under the 
grove surrounding the persian wheel well 
in a wild delirium of movement, oblivious 
of the past and the future, excited by my 
own happiness at finding myself 
wandering freely in the wide open 
The Autobiographical Fiction of Mulkraj Anand‟s Seven Summers 
 
Asian Journal of Multidisciplinary Studies, 4(5) April, 2016 257 
world…… (7) About this method Roy 
Pascal clearly says: The novel has a wider 
scope than the autobiography, for it can 
adopt this method as well as others. When 
on the other hand autobiographies are 
written in the third person, like those of 
K.P. Moritz or Sean O‟ Casey the result is 
at times disturbing for the author, positing 
an objective relationship to himself, 
misrepresents the true character of life as 
seen from inside (1960: 165). 
So it can be understood that 
autobiographies which are told in the third person 
positing an objective relationship to himself and 
also misrepresents the true character of life as seen 
from inside. But the whole novel Seven Summers is 
told in the first person. By narrating the novel in 
the first person readers can easily and 
imaginatively participate in the hero‟s actions, 
thoughts, movements and feelings, then 
automatically the reader cannot stand outside from 
the novel and even cannot oppose the hero even 
though he was sensible, good, deluded and so on. 
So here Mulkraj Anand rightly thinks that the 
whole novel should be in the first person and also 
narrates the novel in the first person. So when we 
are reading the novel Seven Summers we are 
feeling Krishan Chander as our own child even 
though he is an extremely sensuous boy. 
An autobiographical fiction has apparent 
advantages that can be summed up as technical and 
also maybe rapidly enumerated. Events and 
situations occurring outside the range of the author- 
hero may be evoked and imaginatively re-lived, not 
merely adduced, postulated or explained. If we can 
deeply observe some of the thoughts and hidden 
motivations of other people may be exposed. In 
Seven Summers he dramatizes his own experiences 
and presents an intense soul searching account of 
his real life. Krishan Chander is the protagonist of 
the novel and his early perceptions and impressions 
form the palpable substance of the story. The novel 
purportedly deals with the life of krishan in his 
formative years. The central motif of the novel lies 
in the exploration of the theme of “innocence” and 
experience. 
This book is a charming recollection of 
the first seven years of the author‟s life, lived in 
army barracks in various north Indian Cantonment 
towns, in pre Independence India. Anand names his 
protagonist Krishan, but in every other sense the 
character is modeled on himself, and the characters 
in the book are frank representations of his own 
family and friends. The book is structured as a 
series of vignettes from the author‟s life, describing 
incidents and experiences that shaped him as a boy. 
This novel is invaluable in the study of the 
influences that shaped the author‟s mind and made 
him the writer and the man he is. His parents and 
their attitudes influenced him very strongly and his 
portrait of his family is can did and real. It is a 
brilliant autobiographical fiction. Even though 
Krishan is showed as an innocent boy all the 
incidents and conversations have been clearly 
depicted by the author- hero. When Krishan‟s little 
brother Prithvi was dead every incident from his 
death to funerary has been clearly narrated by 
Anand. In this novel the relationship between 
Krishan and his aunt Devaki is vividly exposed by 
Anand. 
All the incidents have been clearly 
narrated through the eyes of a reader. Mulk Raj 
Anand‟s hidden thoughts have come out and 
represented in the character of the protagonist. If 
this novel is an autobiography Mulk Raj Anand 
might not have described very frankly all his 
feelings and thoughts but in this novel he clearly 
expresses all his hidden thoughts and all his 
experiences in his real life. By Anand‟s 
editorialization on childhood experiences he got 
less success. Saros Cowasjee clearly points out his 
reflections often read as if he were drawing 
dedication. They do not enlighten the reader; they 
just reemphasize what the reader should discover 
for himself (1977:174). In the novel he writes: In 
the light of those days I am now inclined to think 
that childhood is not altogether the happy, golden 
time sentimentalists make it out to be as a 
compensation for the rigorous of the grown-up 
world, but that it is characterized by long patches 
of loneliness when children are condemned, for 
good or ill, to the prisons of their own sensibilities, 
exiled from the adult world and left to their own 
devices it there is not available a crèche or a 
kindergarten or swing and the company of other 
children.  
It is true that the lonely child develops an 
almost convalescent sensitiveness under these 
circumstances and creates fantasies for his own 
delectation, but the burden of the early, 
effort, though profitable in the long run, is heavy to 
bear when the tender soul has constantly to jump 
from the dreamy existence of the garden bower to 
the world of reality which is made up of the 
parental routine of meals and siestas (27). And at 
another he says: 
A great deal of this object misery is due to 
the lack of understanding of children by 
the elders who have forgotten their own 
childhood and ignore the young or apply 
standards derived from their own peculiar 
adult experience, mixed with pompous 
notions of what is good for those who are 
growing up (218-19). 
Both the above quotes read like pages 
taken from a book on child psychology. They 
deprive us of a sense of discovery, and give in a 
nutshell the meaning of the book. Either we are 
told what to expect, as in the first passage which 
comes early in the book, or the message is 
summarized, as in the second passage which 
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appears towards the end of the book. In both cases 
they are redundant. But in this novel we can find 
some beautiful sentences but their number is small. 
Here are few examples: This road, on which 
caravans of camels and donkeys and horses and 
men are always passing, is the first hurdle that must 
be crossed (18). And I felt that nether the milk and 
sugar of my mother, nor the curds of aunt Aqqi, nor 
even the sweet burnt grass of “little mother: 
Gurudeve, could surpass the mixed smell of Motia 
and Molsari flowers which way my aunt Devaki 
(28). 
Conclusion: 
Even though the novel has some flaws still 
the novel Seven summers is a brilliant novel on 
childhood and remains a rare achievement – the 
best autobiography of childhood yet written by an 
Indian novelist in English. 
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